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arts. One of the first luxuries I indulged in when I
could afford it, was to refuse to give lessons to talentless
fools who wanted to attach to their names the label:
tf Petroff's pupil * I" The pianist's eyes flashed
indignantly.

" I entirely agree with you," remarked Marie timidly.

" Now, my child, what about Olga ? You'll bring
her here to-morrow afternoon at four o'clock. Does
she know that I'm going to hear her play ? "

" Yes."

" Perhaps that's a pity.   It may make her nervous."

" I don't think it'll do that. She hasn't the slightest
fear of performing before people, for she's so interested
in her music that she gives no thought to the audience
and is really unaware of its existence. Nina Weber used
to make her play continually before strangers and I know
that, at the audition to-morrow, it's I who'll be nervous,
not she."

"Ah, that's a very good sign. A true musician
should have no thought of anything but the work he's
interpreting," said Petroff authoritatively. "I've no
patience with mock artistes who allow the presence of
hearers, or the fear of hearers' judgment, to come
between their music and themselves and disturb their

concentration."

Petroff moved to the pianos, and examined them
carefully. " I've given orders that a pedal attachment,
such as I invented for the use of Nina's pupils, should
be attached to one of the pianos, for I take it Olga's legs
are not long enough for her to reach the pedals in the
ordinary position."
" How very kind and thoughtful of you ! " exclaimed
Marie gratefully. "I was afraid to trouble you, but
this detail's really very important. Olga has been
taught to pedal very carefully with the help of your
:ontrivance. Without it, she might be put out and fail
;o do herself justice,"